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Omeros is the grand epic poem told in multiple chapters from Nobel Prize-winning poet and
playwright Derek Walcott.With circular narrative design, titled with the Greek name for Homer,
Omeros simultaneously charts two currents of history: the visible history charted in events--the
tribal losses of the American Indian, the tragedy of African enslavement--and the interior,
unwritten epic fashioned from the suffering of the individual in exile.“One of the great poems of
our time.” ―John Lucas, New Statesman

Creating an epic poem based on Homer and Odysseus seems a risky proposition for a modern
poet, but Derek Walcott accomplishes the feat with stunning results in Omeros. The title, which
is Homer's name in Greek, nods to the wandering and exile of the great poet himself, who
learned and suffered while traveling. From there, Walcott takes off to "see the cities of many men
and to know their minds." After an exhilarating exploration of tremendous proportions, we learn
of the past and the present and ride along the rhythm of the words of Walcott in this amazing
text.From Library JournalIf you can buy only one Walcott title, get this Carribean epic. Farrar will
release his newest, The Bounty, in June.Copyright 1997 Reed Business Information,
Inc.Review“No poet rivals Mr. Walcott in humor, emotional depth, lavish inventiveness in
language, or the ability to express the thoughts of his characters and compel the reader to follow
the swift mutations of ideas and images in their minds. This wonderful story moves in a spiral,
replicating human thought, and in the end, surprisingly, it makes us realize that history, all of it,
belongs to us.” ―Mary Lefkowitz, The New York Times Book Review (an Editors' Choice/Best
Book of 1990 selection)“Characters come fully and movingly to life in Walcott's hands; black and
white are treated with equal understanding and sympathy as they go their complicated ways . . .
Wit and verbal play . . . enliven every page of this extraordinary poem . . . A constant source of
surprise and delight from stanza to stanza, a music so subtle, so varied, so exquisitely right that
it never once, in more than eight thousand lines, strikes a false note.” ―Bernard Knox, The New
York Review of Books“One of the great poems of our time.” ―John Lucas, New Statesman and
SocietyAbout the AuthorDerek Walcott (1930-2017) was born in St. Lucia, the West Indies, in
1930. His Collected Poems: 1948-1984 was published in 1986, and his subsequent works
include a book-length poem, Omeros (1990); a collection of verse, The Bounty (1997); and, in
an edition illustrated with his own paintings, the long poem Tiepolo's Hound (2000). His
numerous plays include The Haitian Trilogy (2001) and Walker and The Ghost Dance (2002).
Walcott received the Queen's Medal for Poetry in 1988 and the Nobel Prize in Literature in
1992.Read more
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Roger Brunyate, “Evocation. OMEROS, the eight-thousand-line poem that undoubtedly clinched
Derek Walcott's Nobel Prize in 1992, is a lithe glistening marvel. Like some mythological
creature, it twists and turns before your eyes, seldom going straight, but shifting in space and
time, sometimes terrible, sometimes almost familiar, always fascinating. Book-length poems (I
am thinking of things like Byron's 
  
DON JUAN

  
  
    , Browning's 
  
THE RING AND THE BOOK

  
  
    , and Vikram Seth's 
  
THE GOLDEN GATE



  
  
) might almost be thought of as novels in verse. Almost, but not quite. Most novels tell their
story in more or less linear fashion, but poetry works not by explanation but by evocation -- and
at that, Walcott is a master.And what does he evoke? First and foremost, the people and
landscape of his native Caribbean island of St. Lucia. The watercolor on the cover, as though by
a tropical Winslow Homer, is in fact by the poet himself. Google his paintings and you will see his
extraordinary eye for character and color, qualities that shine equally clearly through his words.
Omeros is the Greek spelling of Homer, and on one level the poem is a West Indies version of
the Iliad, with two fishermen, Achille and Hector, fighting over the beauty of a local Helen,
housemaid to a British expatriate couple. The poem begins in epic fashion with the building and
naming of boats, and there are other Homeric allusions throughout its seven long sections. But
much of its strength comes from the fact that it does not translate the Iliad into a petty local soap
opera, but rather starts from the reality of people and a place that Walcott knows well, and
elevates it by evoking a classical ancestry.Furthermore, this story is only the armature around
which many other histories may be spun. Some are stories of conflict, such as the great naval
Battle of the Saints, fought between the British and the French in 1792 in the waters around the
islands. One of the midshipmen in that battle may have been a distant relative of Major Plunkett,
the retired soldier who has lived on the island for many years with his Irish wife Maud, employers
of the beautiful Helen; the Major's own experiences in India and in the Western Desert are
another part of the narrative. There is also St. Lucia's history as one of the points of arrival at the
end of the Middle Passage in the slave trade, and in one of the most striking sections Achille is
led by a flying sea-swift back in space and time to rejoin his own ancestors in their river village in
West Africa. Other sections of the poem deal with the exile, starvation, and massacre of the
plains Indians in the 19th century, as seen through the eyes of contemporary activist and fellow
artist Catherine Weldon. And behind all that is Walcott's lament for the loss of the original native
inhabitants of the islands, the Aruac peoples.Though epic in structure and content, this is also a
very personal poem. Walcott himself appears as a figure in it, in settings as diverse as Brookline,
Massachusetts (where he wrote much of it), and cities such as Lisbon, Istanbul, London, and
Dublin. He portrays himself as wounded in love, mourning his own lost Helen, and trying to
understand his own biracial heritage and spiritual relationship to a father he hardly knew; it is not
coincidental that the Wikipedia article on the poet includes a photograph of President Obama
carrying one of Walcott's books. In the beautiful final section of the book, Homer himself takes
the poet by the hand and leads him through the ashes of a volcano, like Virgil escorting Dante
through the Inferno. Somehow all the many themes of the book get gathered into one, and three
millennia of love and conflict, loss and inspiration, come together in this one place at this one
time and in the mind of this one man.[For a note on the verse, see the first comment.]”



R. Albin, “Wonderful. This richly allusive poem is an exploration of the colonial experience,
primarily from the viewpoint of the dispossessed. While based in Walcott's native St. Lucia, the
poem ranges across North America and Europe, and draws on a rich literary heritage. While not
strictly speaking an epic by traditional standards, Omeros is epic in scope and ambition. Most of
Walcott's characters, including an autobiographical narrator, are individuals in search of a
home. The poem itself is an effort to reconcile both the European tradition with the experience
of dispossession and enslavement. Walcott calls on Homer, Milton, Joyce, the history of St.
Lucia, and many other resources to produce this impressive poem. Walcott's ability to vary his
poetry and language across the whole length of the poem is impressive. Parts are intensely
lyrical, others witty. The descriptive writing is often superb. A number of sequences, for example,
the opening section and the dream voyage of one character to his ancestral Africa are stunning.”

David K, “A Good Book. This prize-winning book sheds light on anotherpart of the world, in a
different way. I recommendthis book.”

David Westendorp, “Great service.. The book shipped the same day I ordered it. It was
advertised as being like new and it is. Good job. Thanks much.”

Michael V., “Perfect book, awesome price. I used this for my college class, it was great. Nice
price, nice book. Would buy again”

Pablo I. Altieri, II, M.D., “Caribbean hero!. Pride of all islands of the Caribbean!...will be greatly
missed.”

Brad, “Dang. Ripe with the good stuff. Consistently amazed at the density of ideas expressed.
Went slow, looked a lot up as I went, came out with an education. Raised the goal bar for my
own “craft.””

R. Henley, “Masterpiece.. This epic poem is a wonder, and should be considered a masterpiece.
It is so layered and thoughtful, dreamlike and emotional, it was hard to put down. The lyrical
quality of the poem is exquisite, and the trauma in the poem troubling. It calls out the colonialism
of Europeans on Africa and the Caribbean while presenting the damaging aftereffects. How
does a culture continue after such experience?  The poem explores that.”

Dr. Mark A. Patton, “An epic that deserves to endure. Not a collection of poetry, but an epic novel
in verse. It must take some confidence, on the part of an author, to write consciously in the
tradition of Homer, Virgil, Dante and Milton, but that is exactly what Walcott does here,
continuing a conversation that began more than 2000 years ago, and bringing the New World
into this conversation. There are echoes of James Joyce’s “Ulysses” in the way in which Walcott
incorporates the everyday lives of ordinary people into his narrative (much of the story centres



around the St Lucian fishermen, Hector and Achille, rivals in love for a housemaid named Helen;
and around a pig-farmer named Dennis Plunkett, a former soldier who regrets the passing of the
British Empire), but Walcott and his characters also meditate on the history of their homelands,
with reflections on the Transatlantic slave-trade, the 18th Century battle for the Caribbean
between Britain & France; and the treatment of native peoples in North America. Most of the
narrative is written in hexameter (with some passages in pentameter), but rhyme is used only
sporadically, giving this poetic narrative a surprisingly modern feel. The characters and the
landscape leap off the pages of this gloriously crafted work, which deserves to endure for as
long as the works that inspired it.”

John C, “Omeros - rediscovered masterpiece!. Absolutely delightful to read again and discover
much autobiographical St Lucia content - now I can see this as the sequel volume of
autobiography of which "Another Life" was the first (for "Another Life" I recommend Edward
Baugh's Annotated edition, which for me became the key to Walcott). For example, Omeros
Chapter 32 is a moving tribute to his mother . . "frail as a swift, gripping the verandah . . it was
another country . . . I knew but could not connect with my mind, like my mother's amnesia;
untranslatable answers . . ." Somehow I think that these epic poems should be read as two
volumes of one work, one life, the life of Derek Walcott.”

Walker reviews, “Beautiful and flowing: Derek Walcott's 'Omeros'. An amazing narrative with
such depth and beauty. It is impossible to convey in this review how much I enjoyed reading
Walcott's 'Omeros' and how much I look forward to future re-reads of the work. The faber edition
is, as always, lovely. I was propelled to read more of Walcott following his death earlier this year
and this certainly did not disappoint. Easily recommended for the classicist, poet or keen reader.”

Katie Martin, “Very Good.. I don't really read a lot of poetry as I don't particularly like it, however
Omeros is very good and the prose is lovely. I think it is unfair to compare Omeros with the
Aeneid, for example, and completely dismiss it, because this book provides a very modern and
multicultural twist to an old classic and it does it well! Literature changes. This is a modern
classic for a modern audience.”

Christina Agrell, “The shores of another world.. Green and lush, with bird calls, the sound of the
sea and the lilting voice of Trinidad. The links between the warrior sailors of Ancient Greece and
the fishermen of the Caribbean seem so obvious, how could we have missed them? A towering
intellect, a magician of language, who gobbles up great chunks of life, Walcott washes you up on
the shores of another world.”

The book by Derek Walcott has a rating of  5 out of 4.6. 206 people have provided feedback.
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